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THIS EDITION

This edition of ARF features the
iconic Sight Line project, a major
arts installation by Louise Lavarack,
and previews works by Irene Barberis
for the Wells Street precinct of
Frankston’s Central Activities District.

For further information about the
artists or other arts projects, please
contact Frankston City Council's
Cultural Development Unit on
9784 1861.

Enquiries and information:

Alan McGregor

Frankston City Council

PO Box 490, Frankston 3199
Telephone: 9784 1861

Facsimile: 9781 3117
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PIVOT AND OTHER WORKS BY IRENE BARBERIS

The urban landscape of the
Frankston Central Activities
District (CAD) is currently
undergoing significant
transformation. The once
familiar sight of the old
central car park in Wells
Street has disappeared and
in its place has arisen the
imposing framework of a
new entertainment and
retail complex.

LOUISE LAVARACK
+ SIGHT LINE

Louise Lavarack has a growing
reputation as a visual artist
specialising in artworks for public
spaces.

In her art practice she focuses

on ephemeral aspects of
environment and human usage,
and on the physical and
metaphorical geometry of a site.
Light, wind and physical
movement often are the true
materials manifested in her work.

Over the past year Ms Lavarack
has been invited to submit
concepts for permanent artworks
in a number of significant public
spaces around Melbourne. These
include Scotchmans Creek Linear
Park for City of Monash;
Queensbridge Square on
Southbank Promenade; the Yarra
Precinct Pedestrian Link (a new
footbridge linking the MCG and
Birrarung Marr for the
Commonwealth Games 2006),
and NewQuay at Docklands.

Recently completed is Sight Line,
a major work for Frankston City
Council, which was awarded a
Victoria Commission grant by
Arts Victoria.

Ms Lavarack has exhibited at
Castlemaine State Festival 2003,
Melbourne City Square 2002,
Helen Lempriere National
Sculpture Award 2001 and the
Herring Island Sculpture Park in
2000. Simultaneous to this
program she has carried out
numerous private commissions
and undertaken postgraduate
research.

One or two city blocks to the
north a similar transformation is
occurring; where another
ubiguitous old-style car park has
been engorged beneath a
voracious anthill of human and
mechanical industriousness.

Wells Street has been identified as
the key pedestrian link between
the eastern and western precincts
of the town centre. The street
links the campus of Chisholm
TAFE and transport hub in the
east, and the Kananook Creek
and the foreshore areas in the
west. It also provides access north
into the heart of Frankston's
established retail centre.

A major driver of both the Transit
Cities / Activities Centre program

and the Frankston Project (the
long-term strategic plan for the
development of central Frankston),
and subsequent reviews of the
CAD, has been the generation of
public spaces, including street-
scapes of high quality and visual
and environmental amenity.

Melbourne-based artist Irene
Barberis has been commissioned
by Frankston City Council to create
a series of arts elements that will
be integrated into the streetscape
along the extent of Wells Street,
from Young Street to the Nepean
Highway.

The central component of Irene’s
work is Pivot — an installation
consisting of four consecutively
placed modules of shaped, tough-
ened glass, centrally coloured with

SIGHT LINE BY LOUISE LAVARACK
A COMMISSION ART WORK FOR FRANKSTON CITY
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Sight Line is a playful, poetic and
sophisticated public artwork
conceived and executed by
Louise Lavarack specifically for
the Frankston foreshore precinct.

The work extends through the
pier forecourt and along the pier
in a linear progression of 22
vertical elements.

From a distance this line draws
one's eye to an imaginary
vanishing point on the western
horizon. As you drive through,
the whole line seems to swing
about an anchor point at the first
pole on the roundabout. As you
walk by, aspects of the poles are
seen to respond directly and
physically to changing
environmental conditions.

On top of each pole is a
windvane that adjusts to the
slightest shift in wind direction.
Inside each is a sealed lighting
strip. On the pier's last 10 poles
these lights respond to water
movement via a constantly
updated signal received from
sensors fixed below. When
viewed at night, the kinetic lights
further out on the pier
counterpoint the static lights of
the landside poles. Day or night
the whole provides a mesmeric
and infinitely variable display.

At other levels the work responds
to social and seafaring aspects of
the pier as a place of comings
and goings and of the shoreline
as the interface between land
and sea. Using coded geometry
and text, it interprets existing
features and inherent
characteristics of this famous
local landmark.

On a subtle level, for example,
repetition in the design detailing
of the poles resonates with
repetition in the natural cycles of

heavy-duty transparent digital
prints. These shapes — over two
meters high — will be placed in
the public forecourt of the new
town place.

The imagery is based upon a
lineage of Irene’s concentric
colour wheel paintings and will
be the link to several additional
offbeat out of place art elements
to be created and installed
throughout the precinct.

The Pivot module forms are
reminiscent of wind sails, but also
hold strong references to
historical and contemporary art.
At night the forms will be
illuminated by a series of lights
placed beneath them. During the
day a faint coloured shadow is
thrown on the ground as the sun

weather, tide and wave, of night
and day. And, at a more overt
level, the painted signal flag
graphics on the windvanes
intrigue and challenge visitors

to decode a hidden message.
Sight Line is a work truly
integrated with the experience
of the glorious location, not least
that of walking out and back
along the pier.

Sight Line also acts as a focal
point, a visual link between land
and sea for anyone approaching
on foot, or by car or boat. The
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moves from morning to night,
thus lighting the pavement in
another way.

To complement and connect to
the broader landscape of Wells
Street, a number of subsidiary
elements have been designed,
some of these in conjunction
with lighting designer Steve
Wright. Tantalising snatches of
the key thematic design will be
glimpsed on painted surfaces and
projected light in laneways, on
walls, street furniture and in
pavements.

Irene Barberis has exhibited
regularly in Melbourne, in other
Australian capital cities and has
worked extensively in Europe,
United Kingdom and America,
exhibiting and doing installation

project is part of a broader
redevelopment of the Frankston
waterfront. The City's impressive
location on Port Phillip Bay is
seen as its most important asset
and significant to building
Frankston's future. Sight Line
provides Frankston with a striking
landmark and an artwork of
national significance. It will
become one of the iconic
features to promote the City.

This is the first major public art
commission for Louise Lavarack.
Ms Lavarack has exhibited in a
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works in Paris, London, China,
Frankfurt and Hong Kong.

Barberis recently had a residency
at the Cité Internationale des Arts
in Paris where various installations
of her work were shown during
2004. She currently lectures in
Fine Art Drawing at RMIT
University, spending time each
year with the University in Hong
Kong. Her background in public
art extends over proposals and
projects within the City of
Melbourne, Geelong City Council
and Melbourne Docklands and
The Great Southern Stand.

The Wells Street public art project
is due for completion in December
2004.

number of high-profile
contemporary sculpture
exhibitions. In her art practice she
focuses on a geometric or
diagrammatic experience of site.
Crucial to this is the way the
viewer relates to the work and
thus to the site. For Louise, the
viewer completes a work by
activating a multitude of possible
physical experiences and
intellectual readings.

Sight Line has been two years in
development and implementa-
tion. The artist acknowledges the
dedicated input of a range of
technical experts, suppliers and
fabricators, as well as the
contribution of Parks Victoria and
other site stakeholders. The
feedback from the general public
on site during the lengthy period
of testing and installation was
overwhelmingly positive. For the
artist, the process has been
exhilarating, painstakingly
complex and sometimes
frustrating: local weather
conditions have been both a
source for the original concept,
and occasionally a seemingly
malign force influencing the
resolution of design, construction
and installation.

The Sight Line project was
awarded a Victoria Commission
of $115,000 through Arts
Victoria and the Community
Support Fund. Frankston City
Council matched this funding
to realise the project.

Frankston City Council
acknowledges the supporting
role of arts consultant Carol
Atwell of Brecknock Consulting,
in the commissioning,
development and delivery of
the project.



